That architecture is one and the same substance as the city is beyond question. That the city is one single piece of architecture, an idea put forward by Leon Battista Alberti, is a more problematic assertion. For Alberti the city was conceived as one great architecture where every individual instance of architecture within it could be conversely understood as a city in miniature. The hypothesis I put forward here is rather more modest.
Today more than ever the basic constituent parts of urban life tend to fall completely outside the professional work of the architect. The city is more than its buildings and architecture.
Traditional architectural instruments of analysis scarcely engage or have the capacity to respond to these constituent parts of the life of the metropolis-transportation networks, highways, spaces reserved for the logistics of distribution, protected natural areas, virtual spaces for communication and entertainment. These five proposed cultural categories through which to understand a new relationships between architecture and the massive metropolitan areas of the present began with the notion of mutation and ended with that of terrain vague, which constitutes its counterpoint, the reverse of the metropolitan coin. This is not paradoxical.
Only equal attention to values of innovation on the one hand and memory and absence on the other will enliven our confidence in a complex, plural urban way of life. The role of art (including architecture), Deleuze has written, "is not that of producing selfconscious objects for their own sake, but rather of becoming the reveahng force that will make manifest multiplicity and contingency."
